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SEVENTEENTH-CENTURY 


Summer, 1953 


MILTON 


Text The Poetical Works John Milton, ed. 
Helen Darbishire. Paradise Lost. Oxford P., 1952. 38- 
326P. $6.00. 

Miss Darbishire’s The Manuscript Bk. decades work 

have culminated text which “as near possible 

that which himself would have given us, had his sight.” 

Miss follows the 12-book arrangement Ed. but bases 
her text primarily copies Ed. whose varying re- 
veal the corrections which Milton took pains have made 
the book went through the press. Further changes are incorporated 
from Eds. 2-6 and from the editions Tickell, Fenton, Bentley 
which are consistent with them. Frinciples drawn from Milton’s 
practice corrections enable her make further corrections, 
though she docs cautiously and without rigidity. For clearly 
intended generally consistent system spelling punctuation 
convey sound meaning. Changes made under his direction 
show that wanted wrath pronounced wrauth hundred, hunderd; 
(2) elide vowel before vowel (3) substitute 
for omitted indicate long preceding vowel other- 
wise spells without apostrophe (heapt). differentiates 
emphatic their, wee, from unemphatic thir, we, me. 
liked spelling sound (iland, suttle), preferred spellings 
(noise, not noyse), eschewed the final double consonant except 
indicate stress (cover, but conferr; rebel noun, but rebell 
verb.) The text revised accordingly. 

proves the cardinal document for the discovery 
such principles. M’s earliest works show system 
1645, develops later printed works. 

Miss provides the epic itself, introduction explaining 
justifying its reformed text, textual commentary rich per- 
ceptive comments, appendixes the Printing Copies 
Ed. and Word-list spellings adopted. The volume major 
contribution textual criticism Miltonic studies. 

example will illustrate the kind significance which such 
work can have. have long been troubled the importance 
which Saurat Milton Man Thinker gives Adam’s 
parenthctical statement 5.117-18: “Evil into the mind 
God Man/ May come and go,” for suspect that “God” refers 
angels not the Saurat interprets it. had hoped 
that Miss would discover that distinguished between God 
(the Almighty) God (angel) using lower case for 
the latter. Apparently she found such but she 
note that used capitals differentiate certain uses: Man 
for mankind general,. World for this world, This principle, 
that Man capitalized refers man general, makes highly 
probable that God here similar usage refers angels 
general, so, considerable prop Saurat’s argument 

ed. Darbishire (as above). 2656 (Dec. 26, 

Something landmark modern textual criticism. Wiscly 
uses Benticy’s better emendations but perhaps follows his punctua- 
tion too 


197(1952) 246. 

Satan's standing “stupidly good” the moment his 
with beautiful innocent Eve evidence (contra 
Tillyard) that retained magical theory chastity 
expressed Comus.—(KS) 


Atkinson. “Dr. Johnson Some Physico- 
Theological Themes.” N&Q 162-5, 

drew Milton’s account Creation for illustrative 

quotations the (34 from Others 

come Raleigh, Grew, Burnet, whose Saercd Theory 


Libra the sphere which (weighs) the 

(KS) 


QUEENS 
FLUSHING 67, 


Wm. Hunter, Jr. Footnotes the Divine 
(Abstract 1952 SAMLA paper.) 

Simon Goulart’s Commentaires Annotations sur Semaine, 

1582; Eng. trans. Thos. Lodge 1637, comments with encyclopedic 

scope Bartas’ days, providing convenient summary 

renaissance learning, though does not seem have influenced 

Milton any great extent. 


DANIEL’s INFLUENCE Cecil “Samuel Daniel 
Milton.” 197(1952) 135-6. 

Parallels diffidently offered suggesting M’s with 

D’s style possible indebtedness for treatment the invention 

artillery—(KS) 


Parallels from Ren. dictionaries between Tityos Satan 


STYLE Geo. Whiting. “Milton The Classical Tradi- 
tion” N&Q 197(1952) 556-60. 

Corrects various errors Highet’s strictures M’s style 

diction The Classical 


MAN Max Bertschinger. “Man’s Part the Fall 
Woman.” 31(1950) 49-64. 

Adam’s preoccupation with the Tree Knowledge magnificd 

Eve’s mind causes the Fall. The “otherness” Womankind 

makes Adam less rational; possibly his super-rational love for 

Eve makes him seek the secret the tree. any plants 

the idea Eve’s mind.—(GLA) 


Paul Turner. “Woman the Fall Man.” 
29(1948) 1-18. 

M’s attitude toward women reflects not only his personal life 
but reaction the metaphysical poets’ woman. 
The cause the Fall was idolatry (of women), not gregariousness 
(Tillyard), passion winning over reason (Saurat), uxoriousness 
(C. Lewis), lust (Greenlaw). deliberately excites our 
sympathy for Adam Eve show that difficult for the 
human heart follow the right 


ANGELIC Robert West. Literal-Minded De- 
fense Milton’s Battle Heaven. (Abstract 1952 SAMLA 
paper. 

Dr. Johnson literal-mindedly attacked the account the heavenly 

battle for giving incoherent picture the combatants. Detailed 

examination shows that the flaws are not clear cut Milton 
matters which rightly does not stop explain detail. But 

Waldock feels that has made tolerance difficult being over- 

explicit about the nature angels; detailed explanations in- 

sists giving justify the interrogation his critics put 
him to, scems convicted inconsistencies, obduracy, poor 
taste about angels. This view, that intrudes more angclology 
than his poem stands for, disregards the 17C standing ange- 
lology the peculiar necds his story—needs greater than 

Jerusalem Delivered most hexameral poems. Many 

about angels have been dead for long time. This fact 


relevant for appreciation but does not mean that bungled 
his angels. 


Howard 
67(1952) 790-808. 
was written define the Kingdom God which equates 
exactly with the True Church. should not look for 
ment the character Christ but the progressively more 
deadly manifestations Antichrist. This near the 


“Christ Antichrist PR.” 


(GLA) 

the that the movement rapidly 
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THEORY 


West. “Milton’s Angelological Heresies.” 
JHI 14(1953) 116-23. 


Surveys earlier opinion M’s “little heresies” that angels eat 
make The problem concerning the material nature 


angelic bodies was important medieval 17C philosophers. 


intended his “heresies” part larger one concerning “the 


goodness matter its universality created things.”—(EBK) 


Tasso Ants Oras. “Milton’s the Circumcision’ Tasso.” 
N&Q 197(1952) 314-5. 


The poem regularly built canzone almost identical design 


with T’s Alla Beatissima Vergine Loreto. Probably Nativity 


Ode, Time, Solemn Music also owe something the Italian 


RAMISM Albert Duhamel. “Milton’s Alleged Ramism.” 
PMLA 67(1952) 1035-53. 

Though was sympathetic Ramus’s attempts simplify logical 

systems, the faith intuition Ramistic logics not keeping 

with M’s rationalism. Many M’s arguments which can 

classified Ramistically can also classified Aristotelian 


terms. did not believe the 


power proposition stated without reason that the mind 


(GLA) 


AREOPAGITICA Suzanne Breit. “L’Areopagitica Milton: 

Historie d’une Traduction.” Rev.Litt.Comp. 26.4 (1952) 446-56. 
Mirabeau uses controversial pamphlet 1788, 
imitating altering suit circumstances; Etienne Aignan trans- 
lated work art. Examples parallel illustrate treat- 
(MAH) 


Peter. the Milton Controversy.” 
Scrutiny 19(1952) 2-15. 

Pro-Milton scholars have ignored rather than answered anti-M 

critics; need for meticulous specific refutation detractors 


CoLUMBIA MILTON Milton French, Maurice Kelley, Thomas 
Mabbott. “The Columbia Milton: 5th Supplement.” N&Q 
197(1952) 376-9. 

Describes copies letters about Piedmont episode, from Milton, 

from the Swiss cantons the United Provinces, recently located 

records variants from Morland 1658 printing; collates 


punctuation with M’s printed text. some Letters State 


written Spain originals have been found, but copies 
have turned up. some France yet found, original 
reported. Original Familiar Letter Lucas Holstenius 
M’s hand has been discovered Vatican Library.—(KS) 


Fink. “Milton’s Retirement Horton 
Renaissance Literary Theory.” 22(1940) 137-38. 

The Ren. theory that great learning essential poetry en- 

couraged retire Horton. Another theory that courts 

cities with their confusion are inimical poetry. Possibly Comus 


Excerpts from the Ode were used the text for 
Chamber Cantata, music Anthony Bonner, presented for 
the time May, 1952 Cambridge, Mass. 


Nativity. Text 1645. With Essay, “Dona quidem dedimus 
Christi natalibus illa Thomas Stroup. Lexington, 
Ky.: Carolyn Reading, 1952. 

This edition the Ode beautifully hand-printed Carolyn 

Reading hand-made Italian paper. The type Victor 

American Uncial. Titles are red. The essay appreciation 

emphasizes the dedicatory quality the poem its suggestion 

the epic come. Fifty copies were printed. 


Milton, Areopagitica Other Tracts, ed. 
Vaughan, Boston: Beacon Press. $1.00. Milton, 
Works, ed. Beeching, 2nd ed., Oxford UP, 1952. Zwi 
Satan, London: Routledge Kegan Paul, 16s. Nazarini, 
Problemé miltoniani, Palermo: Tip. 1952, L.1000, 


Watson Celestial Cycle: the 
Theme Paradise Lost World Literature, with Translations, 
Univ. Toronto Press, 1952. 728p. 

host analogues reliable texts translations. reviewed 

length our next issue. 


DONNE 


ANATOMY THE WORLD. Facs. 1st ed, 1611; post- 
script Geoffrey Keynes. Cambridge: for the Roxburghe Club. 


SELECTED POEMS, ed. with intro. notes Jas. Reeves. 
Heinemann. 6s. 


BEAUMONT FLETCHER John Danby. Poets Fortune’s 
Hill. London: Faber. Ch. “Beaumont Fletcher: Jacobean 
Absolutists.” 

Relations between the social cultural milieu the writings 

and the later Donne. “They are involved the same 

degeneration tradition [the Great House], impelled similar 

bread-and-butter needs.” Philaster examined detail—(ME) 


BIATHANATOS Roland Frye. “John Donne, *Jr., 
_Biathanatos: Presentation Letter.” N&Q 197(1952) 
Prints letter Constantine Huygens July, 1646.—(KS) 
(1952) 310-13, 
Dates portraits, engravings, epitaphs, indicate that was 


Skinner. “John Donne not Germany 1602.” 
N&Q 197(1952) 

letter “Dr. Dunn” Bremen 1602 here undone another 

Tanner letter Sir Daniel Dunne, not John, who did not receive 

his D.D. until 1615.—(KS) 


CALME Eric Jacobsen. “The Fable Inverted, 

Aesop.” Classica (Copenhagen) 13(1952) 1-37. 
The Calme’s reference Kings Log Stork raises problem that 
there stork but watersnake the original fable: the stork 
renaissance substitute: Nevelet’s 1610 Acsop has the snake 


the text the stork the illustrations. L’Estrange 


1692 says “authors are Divided ... whether Stork, 
Serpent.”—(ME) 


DIVINE POEMS, ed. Helen Gardner (Oxford); review, 

2658 (Jan. 23. 
Valuable introductory essay. Finds the sonnets 1633 two 
consecutive sets “Divine Meditations” the sonncts 
1635 “brief sequence the nature sin.” Gricrson-based text 
takes into account MSS discovered since 


INFLUENCE Frances Eldredge. “Further Allusions Debts 
John Donne.” ELH 214-28. 

Many reminiscences D’s phrasing varied writings before 

1660.—(WS) 


INFLUENCE 
John Donne Robt. Browning.” 60(1953), 81-100. 


Ideas, poctic devices, etc. common both poets; be- 
tween 


LIBRARY Geoffrey Keynes. “Books from Donne’s Library.” 
Trans. Camb. Bibliog. Soc. 1(1949) 64-68. 

additions the appendix D’s bks Keynes’ Bibliog. 

1932; notes previous 


DRYDEN 
ALL FOR LOVE Kossman. Note Dryden’s All for 
Love 31(1950) 99-100. 
Rejecting Sale’s explanation, suggests that Antony means that 
though parts his empire may cut off, its soul remains. This 
based the traditional view the soul (also 


ASTREA REDUX Swedenberg, Jr. Joys 
The historical events which called forth the 


the “rules” have greater than often 


N&Q 
197(1952) 520. 

Song from Empcror The 


Joseph Duncan. “The Intellectual Kinship 
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“An Allusion 
Europe: Dryden Tradition.” ELH 19(1952) 38-48. 

the larger light European literature European 

past into verse local public debate.” “reaffirmed important 

ment insularity time artificial essays continental 


Maxwell, “Dryden’s Paraphrase Horace The 

imitated from Staple IV.iv. 61, 

69-70,— (KS) 


Reuben Brower. 


Swirt Maurice Johnson. Literary Chestnut: 
‘Cousin PMLA 67(1952) 1024-34; 

evidence that D’s alleged words, though they epitomize 

the difference between the men ages, were ever uttered 

that later expressed “perpetual malevolence” against 

despite his frequent criticism D.—(GLA) 


Dryden’s 


SYNTAX Johannes Séderlind. Verb Dryden’s Poems. 
(Essays Eng. Lang. Lit. #10, Eng. Univ. 
Upsala). Harvard Univ. 


DRAMA 
ANTON Bertram Lloyd. “The Authorship The Valiant 
N&Q 197(1952) 425-7. 


Compares 1615 play with Robt. Anton’s known works prove that 


BEAUMONT FLETCHER Murray Abend. “Shakespeare’s In- 

fluences Beaumont Fletcher.” N&Q 197(1952) 272-4, 360-3. 
Adds numerous parallels those Allusion McKeithan’s 
study the B-F debt 


CHAPMAN JONSON Burton. “The Political Tragedies 
Chapman Ben Jonson.’ Ess. Crit. 2(1952) 397-412. 

often misjudged; they are concerned with the tragic flaw 

within the social order, not within the individual. But both 

are primarily interested the problem social decadence its 

political implications, their notions the causes the corruption 

differ: believed the cause the failure kings govern 


themselves accdg reason moral law; thought that 


whole was responsible for its own state (CCM) 


CHAPMAN Ralph Elsley. “The Masque the Seasons.” 
229-32, 402. 

Supports Muir’s claim for Ch’s authorship, chiefly parallels 

with Ch’s other work. Sydney Race (ib. 347) thinks Collier 

fabrication suggests that Col. also wrote Juno Arcadia. 

Elsley disagrees.—(KS) 


Lynch. Congreve Gallery. Harvard 
P., 1952. 


DAVENANT Rudolf Stamm. “Sir Wm. Davenant Shakespeare’s 
Imagery.” 24(1942) 65-79, 97-116. 

representative poet the period, finding the imagery the 

previous age (particularly Shakespeare’s) too daring for his own 

works his adaptations Sh, substitutes frequently “sign” 

for ‘aethetic” language, abstract words for concrete ones, 
omance words for English ones. wants reasonable, easy, 

elegant 


DRAMA Peter Ure. “Marriage the Domestic Drama 
Heywood Ford.” 32(1951) 200-16. 

The treatment marriage Woman Killed with later, 
more sophisticated treatments ‘such Women beware Women 
provides norm for the domestic drama. While F’s Broken Heart 
not play this nature, there continuity between 
Heywood, via such plays Middleton’s, which forces modification 
ideas about revolt against established order, his individual- 
ism. The treatment marriage shows this 


MARSTON Samuel Schoenbaum. “The Precarious Balance 
John Marston.” PMLA 67(1952) 1069-78. 

had objective consistent view reality. alternately 
attracted to, repulsed by, monstrous distorted world 
describes revoltingly physical language. reveals much 
self but little else. Personal conflicts cripplingly influenced his 


Cutts. “The Masque Vices.” N&Q 197 

Muses Looking-Glass—not full scale masque which 
only this song survives BM.—(KS) 


- 


THEATERS Saunders. “Capacity the 2nd Globe 
Theatre.” TLS 2650(Nov. 14, 


STUDIES SHAKESPEARE, ed. Arthur Matthews and 


Emery. Coral Gables: Miami Press, 1953. 
ocp. 

Dr. Arthur Matthews, Theology Editor 17C NEWS, and Dr. 
Emery, the Science Editor, worthily initiate Miami University 
Studies Literature with the papers read the 1952 Miami 
Shakespeare Conference. The collection includes: Fredson Bowers 
how edit definitive text Shakespeare (The new textual 
tradition enables it); Edd Parks Simms’s Shakespeare 
Apocrypha (Scholarly tests for authorship may not valid for 
apprentice writing); Allan Gilbert Henry (It adds consider- 
ably Holinshed and involves themes); Robert West 
Elizabethan belief spirits and witcheraft (Reginald Scot was 
uncompromising rationalist); Ants Oras Marlowe’s sound 
arrangements; John Long for replica staging; 
Uhler Julius Caesar tragedy Respublica; Janaro 
moral order the tragedies; Paul Siegel connections between 
Shyock and Puritan usurers; Max Patrick the old question 
Ophelia’s possible unchastity (It unlikely but the possibility 
has dramatic significance); and Pearce how constituent 
elements and Shakespearean use them the history play genre. 
The dish mixed but appetite will grow what feeds on. 


The Sermons 
John Donne 


Edited, with Introductions and Critical 
Apparatus, 


George Potter and Evelyn Simpson 


The ten volumes this edition will contain all 
the sermons Donne known exist. The text 
founded the three great Folio volumes 
edited Donne’s son, together with the ser- 
mons which were published within Donne’s 
lifetime and one sermon that was not published 
all during the seventeenth century. 


The sermons will published the rate 
two volumes year. They may purchased 
subscription only $7.50 volume. Each vol- 
ume will billed and sent the subscriber 
received from the printer. subscriber 
may terminate his subscription any time 
informing the publisher. Vol. xiv 354 
pages, frontis., illus., Published, $7.50 


your bookstore 
UNIVERSITY CALIFORNIA PRESS 
Address: Berkeley California 


KING LEAR, ed. Kenneth Muir (Arden ed. Shakespeare’s 
Work). Harvard Univ. Press, 1952. lxiv-256p. $4.25. 
Basing his text primarily the 1st Folio, Professor Muir (Liver- 
pool), has revised Craig’s Arden ed. 1901, adding much, in- 
cluding long introduction. The date composition set 
winter, 1604-5. New contributions are introduced into the dis- 
cussions sources and criticisms. Useful appendices are devoted 
scenes from King Leir; extracts from Holinshed, Spenser, Sid- 
ney, and The Mirror for Magistrates; and Florio and Harsnett. 
The edition probably enables better understanding the play 


than any other. 
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LABOUR'S LOST, ed. Richard David (Arden edition 
Works). Harvard Univ. Press, 1952. 
Hart's edition, 1906, revised and newly intreduced, 
this annotated text dees much 
choice LLL the least Mr. David 
scholarship the play since 1900, contends that the 
1598 Quarto was the basis the 1st Folio text, pushes the date 
composition forward 1593-4, and tends identify the 
King and Henri Navarre; Holofernes and Florio; 
Juvenal” and Nashe; the “School Night” and Ralegh’s “School 
Rosaline and the Dark Lady. 


BEDLAM THE JACOBEAN STAGE, Rentoul Robert 

Reed. Harvard Univ. P., 1952. $4.50. 

Lacy Lockert. The Chief Plays Corneille. Trans- 
slated into English Blank Verse with Introductory Study 
Corneille. Princeton P., 1952. 387p. $5. 

selecting blank verse for his translations The Cid, Horace, 

Cinna, Polyeucte, Rodogune, and Nicomede, Mr. Lockert chose 

medium which faithfully recreates the spirit the originals. 

Corneille drama contains well planned story developed logical 

fashion means dignified and harmonious language replete 

with sharp antitheses and philosophic maxims. Blank verse suc- 
cessfully transmits the serious and stately qualities such 
Cinna and Nicomede seem artificial and cold, the fault 
due not the translator but the dramatist’s deficient theory 
and practice. Although Corneille’s contain noble characters, 
elevated sentiments, and beautiful verses, some his dramas 
from the defect which even the staunchest de- 
fenders French classical drama cannot excuse. 

judicious introduction, Lockert weighs the merits and 
flaws of. plays. Agreeing with the critical consensus, 
rates The Cid the greatest the considers 
Horace second greatest achievement, Polveucte “the most 
broadly ‘human,” and Nicomede ranks fourth among the best 
plays. confesses that Cinna Corneille passes from “rigiditv 
into and bluntly labels had melodrama.” 

few instances, Lockert’s enthusiasm for his subject leads 
him into questionable observations. After referring the fact 
that finds and Juliet and The Cid “surprisingly 
exact parity merit,” insists that The Cid “does, however, 
its best scenes rise greater heights than its English rival ever 
attains.” This moot voint which any lover 
might well hard pressed concede. Even more controversial 
the author’s contention that Corneille depicting character and 
motivation “anproaches the complexity Shakespeare and life 
more nearly than any other neoclassical dramatist.” maintains 
that Racine has drawn but primarily simple and con- 
sistent characters. Lockert’s criterion for complexity seems 
change. Thus points the fact that none Racine’s characters 
undergo change, whereas Horace, Pauline, and Attalus 
personality transformations. But Lockert himself admits that the 
changes the character Pauline and Attalus are insufficiently 
motivated and difficult for the modern reader accept. seems 
nearer the truth state that Corneille’s people are gencrally 
abstractions who react situations ideal rather than real 
their ideas actions change, thev are not necessarily 
subtle complex beings. Corneille delights coup 
means which mechanically change his charac- 
ters prove the particular idea which his nlav 
posed demonstrate. Polyeucte Pauline abruptly falls love 
-with her husband and becomes Christian, hut nowhere the 
play the reader really for her sudden conversion from 
inte Christian. Nicomede Attalus saves his rival brother 
from death, but nothing his prevares for 
the shift his affections. Racine’s tragedies the characters 
not chanee, they not change because reality they would 
not change. believe that Chimene Pauline more complex 
and real than Phédre believe that casuistry more truly 

However, even these observations reveal the stimulating and 
original quality Lockert’s criticism. The Chief 
the reader will find thoughtful, discerning appraisals, 
and skillful translations Corneille’s plays writer who has 
the ability bring life the French neoclassical drama. 

Kaminsky, Hunter College 

CORNEILLE William Nitze. “Vertu Patriotism Corneil- 
le’s Horace.” PMLA 67(1952) 1167-1172. 
skillfully appealed romanesque-minded audience and 
anti-romanesque-minded critical group. Vertu has the original 
Roman sense “bravery” “fortitude” which characteristic 
the patriot. presented unbending and excessive attitude 
but because excessive intensifies the action, ties the play 
together, and gives dynamic quality. —(GLA) 


— 
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Georges Couton. Corncille thédtre 


Armand Colin, 1951. 

The book deals with autobiographical data, the the 
play (above all, and the philosophy and art 
Unfortunately, the part the longest, the others 
are more forceful and relevant understanding the play, 
However, taking Lagrange witness, Jasinski insists the im- 
tain symbolism, transposed life and his own life particular inte 
his art. maintains that the main source the 
M’s life and that this play represented both 
modern terms might called unbalanced 
maladjusted, going extremes; whereas 
pscudo-derivation from the Greck “to love,” used contrast 
misanthrope—has found and adapted 
the world. 

The three women the play correspond women M’s 
life: Céliméne, his young, coquettish wife Armande; and Eliante 
and Arsinoé famous actresses his troupe who played 
important part his stage and his art. 

attempt investigate M’s ideological background and 
his intentions when creating his characters, turned the dic 
tionaries the Academy and Furetiére well Pigray’s 
treatise, Epitome des Précepts médicine chirurgie 
(1569). Obviously Alceste “misanthrope” and “mélancholique” 
the moral and medical sense M’s time, but his character 
analysis compares equally well with modern observations. 
seems that classical psychology has never penetrated deeper in- 
the human soul. M’s aim writing the play was, accordance 
with his time, moralistic: teaches simplicity, sincerity, modera- 
tion, because they help man lead well adjusted and healthy 
life. Morality, however, relieved and raised higher plane 
the art the playwright and the scope his human 
understanding. element philosophy also added. points 
out the friendship with the philosopher Mothe Vayer, 
who seems have furnished the archetype for Alceste his Prose 
chagrine (1661). Thus not only put the stage philosophical 
allegory but actually illustrated his play philosophical system: 
combination “naturalism” and scepticism. 

maintains that the play itself comedy, although 
comes close tragedy times. illustration this state- 
ment remarks that 1947 the play was presented 
ously the Comédie and the Mathurins, one Misanth- 
rope stressing its tragic, the other, its comic aspects. 

J’s book the most complete and comprehensive analysis 
the play. review the volume French Studies 6(1952), 
248ff, Moore maintains that Gustave Rudler’s masterly 
introduction his edition Moliére covers the same ground. 

Kern, Wellesley College 


Paria: 


Burgher Purple and Scapin the Scamp, Two 
George Graveley. St. Albans: Cartmel 
and 6s. 


1951. 
former administrator the Comédie Francaise; detailed, 
complete, and rapid introduction M’s work, with new infor- 
mation about him.—(EK) 


Emile Fabre. Notre Moliére. Paris: Albin Michel, 


RACINE Eugéne Vinaver. Racine poésie tragique. Paris: 
Nizet, 1951. 

Reviewed French Studies 6(1952), 37-60, Henri Jourda 

who praises its unassuming but penetrating 


TRAGEDY Bernard Voyenne. “Renaissance 

Revue Pensée Frangaise (1952), 58-61. 
Sartre’s Diable bon Montherlant’s Olympique, and 
renewed interest Corneille evidence the renaissance tragedy. 
Tragic art necessarily metaphysical. tragedy the struggle and- 
dualism man the face his fate implicit. Racine’s 
tragedies, man crushed that fate; Corneille’s seems 
surpass his human 
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FRENCH 

(See Drama, Philosophy) 
restricts only one his sides. presents work 
hin youth, Dialogues des morta (1683), written when was and 
make his mark salon society still awe the Sun 
King. Consentini makes attempt minimize the preciosity 
the man, but relates this early product with stream 
maturing thinker who was deal seriously with 
philosophy and science till died the age 100. Although the 
book reports what may called minor work secondary 
enhances his stature stressing his role restless 
time. was the period when the certitudes the Classical Are 
were beginning crumble and show signs developing into the 
Rococo. his later works the stronger Fontenelle re- 
vealed, one who deals untimidly with science and religion; but 
this study pictured aware change impending diplomacy, 
society, manners, literary style, and ready embrace it. 
emerges deserving respect both thinker and literary 
artist. 

his Introduction, Consentini states his intention study the 
“dialectic” the Dialogues, their tendency reveal the limitations 
reason, their use burlesque and irony, with dash sex and 
frivolity. will show that this précieux work has serious pur- 
pose despite its gay foreworks. the dialogues Fontenelle re- 
ports the topics his time they must have been discussed 
the sulons the great Unfortunately his composure and his 
willingness accept face value the rigidities the Anciens 
grated Bruyére who discharged upon him mephitic blast 
the Cydias his Caractéres. The fetid odor stuck for long time. 
This study helps dispel further this prejudicial aura that was 
maintained the 18C even Voltaire his Micromégas. took 
Saint-Beuve start the more understanding trend. Maybe there 
were least two Fontenelles, Maigron, Laborde-Milaa, and 
Carré have indicated their books this author. 

The Consentini introduction includes good history the 
dialogue its non-dramatic manifestations from Lucian Vau- 
venargues, The rest the book gives close analysis Fontenelle’s. 
use the form vehicle for his ideas, and reveals the marked 
superiority his handling and dexterity over his contemporaries 
and successors, except Diderot and Voltaire. This tribute welcome 
throwing clearer light author whose brilliant achieve- 
ment with difficult medium deserves fresh translation or, 
Norman Torrey has said, new edition Ezra Pound’s version. 
These refurbished Dialogues may indeed stimulate some creative 
writer today use them model for similar series applied 
our own age crisis and transition. 

Chapters take varying aspects Fontenelle’s mani- 
pulation the form, the Spirit Contradiction, the Platonic 
(Socratic) Irony, Satire and Comic Characterization, and Secondary 
devices, Consentini analyzes many the dialogues and fills with 
details his exposition Fontenelle’s skill presenting both sides 
each question, use surprise confronting shockingly un- 
like argumenters from Hades, and happy blending contradiction 
and forensic midwifery often leading suspended conclusion, 
that state Diderot’s noble philosopher willing accept doubt 
human affairs. Incidentally, the big literary debate the age, the 
Quarrel the Ancients and Moderns, here gets special treatment, 
for intrudes into the dialogues. 

The author brings out clearly Fontenelle’s tendency toward “an 
optimistic vision extremely remote future, and pessimistic 
realization the. existing situation.” would hard find 
apter statement than this the spirit the 18C France, which 
the Dialogues forecast and epitomize with wit and scepticism. 
genial path for the moderns being prepared, and even the Roman- 
tics are foreshadowed Fontenelle’s rather diffident attitude to- 
ward the dependability human his rejection stead- 
fast systems. The Dialogues are vivid battleground for ideas, but 
the debaters this phantom world retain recognizable lineaments 
their historic characters. They are stimulating and genial ghosts 
showing their complexity the relativity all things human. 
Hades becomes fascinating abode athrill with consuming concern 
about the everlasting problems people our planet. The last 
skillful methods, the entrance medias res, the summoning 
anecdote, the flashing retort, the bright-eyed reductio absurdum, 
the sheer joie vivre which our departed great remain 
thoroughly alive. 

The final section the book, Evaluations and Comparisons, of- 
fers besides the analysis the Judgement Pluto, F’s own sequel 
end defence his Dialogues, retracing the form used 
Plato, Lucian, Vayer, Fénelon, and Vauvenargues. Perhaps un- 
wisely, Voltaire and Diderot are omitted this book, though 

their hands the form leaves the exclusive realm the dead and 


2 


becomes vehicle often with living characters, 
expound the conflicting rush practical ideas far removed from 
the tranquil banks the Styx well from the polite atmosphere 
eredit his brilliant use the form leading 
self-analysis and humility before life’s hidden motives and queer 
uncertainties. Man’s pride his reason severely jolted and only 
sense human can rescue him from acute unhappiness amidst 
his search for ideals. Voltaire much closer the spirit 
Fontenelle than Pope, though both embody the 
Cosentini was presumably guided Carré’s summation Fon- 
tenelle “un croyant pessimiste progrés.” Or, Laborde- 
puts another way, Fontenelle was bottom “parfaite- 
ment équilibré.” 

—Harry Kurz, Queens College. 


Entretiens sur Pluralité des Fon- 
tenelle: Late 17C Science France and England. Abstract 
1952 MLA paper Gerald Dennis Meyer, UCLA. 
Bernard Bovier Fontenelle frequented the French salons 
young man, and, responsive the ideas his time, gave the 
world the Entretiens sur Pluralité des Mondes, unforgettable 
account enlightened French Lady being initiated into the 
secrets astronomy. Published Paris 1686 for the delight 
gentlemen and the entertainment scholars, soon became 
classic England The Plurality Worlds. Within the next 
decades its ever increasing English popularity took the dimen- 
sions vogue. Translators like Aphra Behn and John Glan- 
vill appeared; men letters like Temple and Addison spread 
the volume’s fame; and finally host imitators attempted 
pattern their works after the form The Plurality Worlds. 
But why much concern England over this unimposing litle 
volume Frenchman? The answer revealed the times. 
Fontenelle perceived that mankind was ready and eager read 
about the latest scientific advances, provided the material was pre- 
sented simple language and appealing way. Therefore, 
gave his readers course Cartesian astronomy decking his 
subject the gay attire Romance. employing such ap- 
proach avoided the extremes having his discussion become 
either “too dry and insipid Subject” for lay folk, “too mean 
and trifling entertain Scholars.” 
The evidence amassed this study shows that Englishmen 


the late 17th and early 18th centuries, whether readers writers, 


were indebted more than has been generally realized Fontenelle, 


the stylist who made science fashionable tailoring the salon 


and rose garden instead the laboratory. 


FONTAINE Philip Wadsworth. “An Unpub’d 
Fontaine.” PMLA 1183-8. 


Morgan Lib. MS. MA834 one few F’s autograph; con- 


tains Relation L’entrée reine and unpub’d stanzas 


niéces feu monsieur Gripon,” 1660.—(GLA) 


FABLES. Tr, Sir Edw. Marsh. (Everyman’s 
Library 991). Dutton. 


RONSARD Marjorie Ilsley. “Marie Gournay’s Revision 


‘Harangue Duc Guise.” PMLA 67(1952) 1054- 


tried, spite her admiration for and her contempt for his 
critics, examine the question language with open mind and 
reach common sense compromise. Her version the “Haran- 
gue” shows that her esthetic theories evolved with the times. How- 
ever, she refused accept the new 


ENGLISH POETRY AND CRITICISM 
‘also: “Donne,” “Milton,” “Dryden.”) 


NICHOLAS BRETON Poems (not hitherto reprinted), ed. with 


biography, canon, and notes Jean Robertson. Liverpool Univ. 
Press, 30s. 


“Thos. Campion’s Medical Degree.” 
N&Q 197(1952) 495. 


University Caen, Feb., 1605.—(KS) 


CAREW 
Carew may “T. C.” author “The Departure” according 


Thos. Jordan who prints and replies his Clariphil Clarinda 


DRAYTON Mario Praz. “Michael Drayton,” 28(1947) 97-107. 
D’s poetry has not survived reputation. antiquarian and 
historical interest. Englands Epistles with its heroic 
couplet with epigrammatic bias foreshadows 


Howarth. Poem Carew?” N&Q 197(1952) 


° 
| 
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portrait 


Smith, “Nature, Correctness, and 
Decorum.” 

Further evidence the disparity, the course the 
the worlds the man-made social, and the un- 
led the separation abstract from concrete, thought from 
sory experience, from Much the illustrative ma- 
terial based Dryden. (The 3rd chapters dissertation: 
Scrutiny 18(1951) 118-36; 175-88; and above: illustrating detail 
shifts 17C thought, chiefly 1660-1700. example how His- 
tory Ideas can related certain qualitics the writing 
Butler, Dryden, Rochester, Bunyan, ME) 


DRUMMOND Ellrodt. “An Earlicr Version Wm. Drum- 
mond’s Cypresse Grove.” English 7(1949) 228-31. 

Midnights Trance D., 1619, Bodleian earlier version 

Cypresse Grove 1623; the latter was not evoked D’s illness 


1620. borrowings from and Astrophel and are 


suppressed the Grove, but borrowings from Donne survive. Mid.T. 
confirms that the Grove addresses Prince Henry. Mid.T. has 
parallels with some Drummond poems and was prob. printed earlier 
than 


Notes Geo, Herbert.” N&Q 197(1952) 


erackt, st. 33; “Superliminare” poem, not 
xvii source for “The Sacrifice,” 121-3; most take all 
“The Quiddities”; keeping and not keeping “The 


MARVELL Curt Letter Andrew Marvell.” N&Q 
197(1952) 

Prints Morgan Library original May 1660 letter 

John Ramsden which shows more than minor differences from 

Grossart-Margoliouth 


William Simeone. Probable Antecedent Marvell’s 


Horatian Ode.” N&Q 197(1952) 316-8. 
Splendidus longum valedico nugis, poem Sir 
Richard Fanshawe 1626-1631 anticipates meter M’s ode.—(KS) 


MARVELL Frank Kermode. ‘Two Notes Marvell.” N&Q 
197(1952) 136-8. 
M’s The Mower against Gardens formal reply Randolph’s 
“frank naturalist-libertine distortion the Art-Nature argument” 
Upon Love, fondly refused for Conscience’ Sake. Much M’s 
lyric poetry employs the language genre refute other poems 


it. M’s frequent use green has been misinterpreted 


historians ideas and color-symbolists who have introduced ir- 
relevant considerations into the poems. Green thought The 
Garden explains itself and acquires complexity from its context 
the poem.—(KS) 


QUARLES Ralph Elsley. ‘God and the N&Q 
197(1952) 

Francis Quarles wrote the poem which attributed Thos. Jordan 

The Oxford Dict. 


Lyrics Catherine Ing. Elizabethan Lyrics. London: Chatto 
Windus, 1952, 21s. 


ONSON CRITIC Ralph Walker. “Literary 
Jonson’s Conversations with Drummond.” 8(1951), 
222-7. 
critical standards; lacking humor, did not always 
understand 


PATRONAGE Thompson. “The Patronage Letters under 
Eliz. English 7(1949) 278-82. 
return for living from patron, writer reasserted that the 
oet could give his patron present glory fame eternal. Poetry 
investment than costly tomb. Causes the decay this 
quid pro quo.— (EM) 


Margaret Flower. Stanley (1625-78): 


Bibliog. his Writings Prose Verse.” Trans. Camb. 
Bibliog. 1(1950) 139-72. 
What known the life this scholar, poet, translator, F.R.S., 
probable founder the royalist Order the Black Ribband. 


The bibliog. includes versions his 


Percy Simpson. “Literary Piracy the Eliz. 

Also discusses the “publication anticipate piracy” excuse used 

Marston, Heywood, Quarles’ widow, others. Henry Smith 

Donne were victims shorthand piracy sermons. Publishers 

pirated Hen King’s Poems 1657 dedicated the author! The 

“Am honest Stationer” Wither’s Schollers Purgatory 


1624-5 cannot taken literally. himself did unlicensed printing 
defended his monopoly Appendix lists 


Since the NEWS has published section 

listing recent books the was ably prepared Dr, 
Thomas Stroup the University Kentucky, and wish 
express our deep appreciation for his faithful, ever prompt, and 
ever reliable Because space make 
impossible mention books both such and reviews, 
and because our editorial policy has been increasingly review 
notice almost every publication 17C significance, have 
during the last year been forced excise from Dr. lint 
title after title works which were being dealt with 
the NEWS. Accordingly has scemed wise the 
separate booklist altogether—though with very real 
regret, for ideally such careful list belongs our columns and 
were particularly happy have the compilation ably pre- 


pared. 


Henceforth recent books which are not reviewed will listed 
not one place but the different departments the NEWS. 
Factors beyond our control prevented the publication Dr. 
Stroup’s last lists our Winter and Spring issues, but most 
the titles them are included different departments the 
present issue, and wish acknowledge our indebtedness 
Dr. Stroup for them. hope continue from time time 
publish reviews written him. 


PROSE LITERATURE, PHILOSOPHY, RELIGION, 
HISTORY IDEAS 


Balz, Descartes and the Modern Mind, 
Yale P., 1952, $10.; Carola Baumgardt, Johannes Kepler: 
Life and Letters, London: Gollancz, 12s6d; Martin Bucer, 
Instruction Christian Love 1523, tr. Fuhrmann 
Richmond Va.: John Knox Press, $1.50 (important for Mil- 
tonists); Lane Cooper, Certain Rhythms the English 
Cornell P., 


“Bacon and the Bible.” Abstract 1952 MLA paper 
Bacon’s writings cannot properly understood the influence 
the Bible his mind and method ignored. Recognition 
the persuasive powers religious symbolism led him use 
biblical allusion rhetorical device “move men’s wills.” 
Paradoxically, his doctrine the separation religion and 
science, helped overthrow the power religion the same 
methods religion itself used. Conversant with all the great 
translations his time, was among the first make the words 
and phrases the English Bible part our living language. 
Most his biblical allusions are characteristically borrowed 
from the Latin Vulgate. English versions relied chiefly 
the Genevan, the Prayer Book, and, later, the Authorized Version. 
significant that the Bishop’s Bible, which exercised wide 
influence Shakespeare, had none Bacon. 


Berna Moran. “Sir Thos. Browne’s Reading the 
Turks.” 197(1952) 380-2, 403-6. 

used Pierre Belon’s Les observations plusieurs 

(1553). Henry Blount’s Voyage into the Levant (1636), and 

Seraglio (1650).—(KS) 


BROWNE Jac. Riewald. “Sir Thos. Supposed Visit 
the Continent.” 28(1947) 171-3. 

The notion that visited Holland 1665 false and based 

misreading the preface the Dutch ed. Relig. Med. 1665. 


Interpretation (Cambridge). LTLS 2656 (Dec. 26, 1952) 856. 
Shows that Cudworth, metaphysician, was more original and 
influential than has been thought. was equally able, 
though not 


DESCARTES Carl Boyer. “Descartes and the Radius the 
Rainbow.” 43(1952), 95-98. 

Accurate measurement the rainbow found least pub- 

lications 1269 1611. was 1st give reasonably satisfactory 

theoretical 


DESCARTES Lionnais. “Descartes Rev. 
d’Hist. des Sciences 

Mathemutical principles held common and For both 

Reason primary.—(JK) 
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the major thinkers the 17C. 


DESCARTES 


DESCARTES 


Beck. The Method Descartes. Oxford Uni- 
versity Press, 1952. 316p. $8.50. 

The Discours Méthode generally considered the definitive 

statement Descartes’ methodology. But according Beck, the 

Regulae directionem ingenii, earlier work Descartes, 

“set before the reader, more detail, the Cartesian doctrine 


the relation philosophical and mathematical method and the 


theory the application mathematical thinking philosophical 
problems.” With excellent clarity and understanding the author 
reveals the greater precision the Regulae. Even this early 
stage rejected the arbitrary assertions the 
schoolmen and recognized the need for discovering some adequate 
criterion for distinguishing truth from falsity. This criterion 
could constructed only from the two possible sources know- 
ledge—reason and experience. Experience, however, gave too 
many contradictory reports, and reason seemed constantly 
involved paradoxes. found his answer the method 
where reason seemed capable obtaining infallible 
conclusions. The possibility occurred him abstracting the 
method mathematics and making applicable all fields 
inquiry. this endeavor undoubtedly stimulated the 
growth scientific method. But there little question that the 
Cartesian demand for logical certainty led the metaphysics 
Spinoza and Hegel. 

The Regulae gives more inclusive answer the distinction 
made the Discours between intellectual intuition and deduction. 
Descartes wished differentiate between two aspects the 
same cognition: (1) intellectual intuition—the appearance 
clear and phenomenon whose truth immediately grasp- 
(2) deduction—the production necessary inferences from 
intellectual intuitions. had great difficulty explaining the mean- 
ing clear and distinct ideas. Leibniz later pointed out, 
confused psychological clarity with logical clarity. But this 
deficiency ignored and the possibility clear and distinct ideas 
admitted, then for Descartes deduction more than the develop- 
ment what already implicit intuition. There would first 
the “gestalt” appearance truth—the sudden recognition 
that something absolutely certain—and then deduction would 
consist specifying the elements the “gestalt.” Beck aware 
the difficulties this position. How, for example, one 
know whether D’s deduction actually what logically entailed 
the intuition? never satisfactorily answered this 
However, his serious concern with apparent his later in- 
terest the possible existence some “malignant demon” that 
could deluding about what are considered necessary truths. 

Nor did ever explain fully the role experience his sys- 
tem. spite the fallacies human experience, scientific and 
warranted truth seemed depend experience. resolved the 

roblem making experience reminder stimulator know- 
edge which the mind already possessed. This return Plato’s 
eonception the Meno legitimate the theory innate ideas 
acceptable. But since Locke this view has been untenable. Beck 
endeavors D’s position with that taken several 
modern scientists who regard physics another domain 
mathematics. But the use mathematics science does not 
entail the acceptance the logical deductive system that wished 

Beck’s book genuine contribution Cartesian scholarship. 
reading requirement for those who would understand one 


Kaminsky, City College. 


Rationalism.” 2(1952), 359-68. 

Part extended survey 17C thought: synoptic analysis 

some important books and articles since 1945 Descartes, 

Geulincx, and 


Scott. The Scientific Work René Descartes. 
Taylor and Francis. 20s. 


Charles Mish. “Comparative Popularity Early 
Fiction and Drama.” N&Q 197(1952) 269-70. 

For period 1475-1642, 623 plays printed 881 separate eds.; 260 

fiction titles 717 eds. Fiction must have been almost popular 

drama and pretty certainly more durable. Year-by-year table 

eds. shows continuity fiction genre, with 1576 date 

big upsurge; corresponding date for drama 1591.—(KS) 


FULLER Review John ed. The Worthies 
and Unwin) LTLS 2656 (Dee. 26, 1952) 852. 
General appreciation Fuller, and attempt retrieve him 
from the reputation quaintness. Praise for Freeman’s ed., which 
“shows Fuller for the man ability which 
—(JAB) 


GLANVILL Samuel Weiss. “Joseph Glanvill and ‘The Charac- 

ter Coffee-House.’ 197(1952) 234-5, 343. 
Parallels his Blow Modern (1668) indicate 
author source the anon, The Character 
with the Symptomes Town-wit (1673).—(KS) 


“er 


GREVILLE Jean Jacquot. “Religion Raison d’état dans 
Fulke Greville.” Etudes Anglaises 5(1952), 211-22. 
Out-of-context passages Greville may sound like Helvetius, 
Holbach, even Marx. may murmur against heaven’s harsh- 
ness incline agree with Lucretius. But human corruption 
result the Fall inclined him change society little pos- 
sible despite human suffering. Though civil tended divided 
from spiritual him, piety was important his inner life. 
—(JMP) 
HALYBURTON Dickie. “Thos Halyburton.” Scot. Journ. 
Theol. 5(1952) 1-13. 
The life, controversies, and style 1674-1714: “He was given 
careful architectonic.” His writings are jewel among much 
dross 17C religious writing termed his 
“Account the Lord’s Work with me, and Way with Him.” 
—(ME) 


HARRIOT Jean Jacquot. “Thos. Hariot’s reputation for Impiety.” 

Notes and Records the Royal Soc. 9(1952), 164-187. 
Discusses why was accused infidelity and whether 
jected the literal sense Genesis, approaching the problem from 
viewpoints: chronology and discovery America; speculations 
infinity and extension the universe time and space; atom- 
ism. Useful material Marlowe, Ralegh, Wm. Lower, and 
Bruno. Appendix: Nat Torporley, Synopsis the Controversic 
Atoms.” Concludes that Harriot accepted divine will ex- 
pressed laws nature and the Commandments but did not, 
like Ralegh, allow religion limit the range scientific re- 
search.—(JMP) 


Samuel Mintz. “Galileo, Hobbes, and the Circle 
Perfection.” Isis 43(1952), 98-100 

H’s concern with circular rather than linear motion due G’s in- 

fluence; but his mechanistic sciences stimulated inquiry into the 

nature linear motion.— (JK) 


Leo Strauss. The Political Philosophy Hobbes. 
Its Basis and Genesis. Tr. from the German 
Sinclair. Chicago P., $4. 


The papers Sir Chas Cavendish (d. 1654) are 

briefly described Thalés (Inst. des Sciences), Tome 
6(1951), 80-8. Among them Jean Jacquot discovered notes (1645) 
early version Hobbes’ corpore which throw light 
its composition. Tome will provide fuller description. 


more important document described Jacquot Notes 


and Records the Royal Soc. 9(1952), 188-95—a Latin work 


about 125,000 words Hobbes (not earlier than 1642) copied 
scribes with corrections Father Mersenne’s hand. Its chapters 
discuss and refute Thos White’s mundo dialogi (Paris, 1642), 
work inspired Galileo’s Dialogue upon the main systems 
the world (in Italian, 1632). Problems discussed include the in- 


finity the universe, worlds, existence the world 
aeterno, etc. 


JESSOP Armytage. “Francis Jessop, 1638-1691: 17C 

Corrects misconception that was Fellow the Royal Socicty 

and brings together the available biog. 


LEIBNIZ Theodicy. Essays the Goodness God, the Freedom 
Man and the Origin Evil. Routledge and Kegan Paul, 42s. 


LEXICOCRAPHY Bertil Sundby. Case Seventeenth-C 

author the Writing Scholar’s Companion (1695 iled 

himself material the English Teacher (1687). 

the former unreliable guide the usage the date its 

publication. Plagiarism was common enough make much early 

lexicographical material uncertain 


Guitton, Pascal Leibniz, Aubier; Ch. Journct 
Verité Pascal, Essai sur valeur apologétique des 
St. Moritz; Sister Marie Louise Hubert, 
Apology, Study his Plan. Yale Romance Studs., No. 
Yale $3; Jean Mesnard, his Life and 
Philos. Lib., 1953, $3.75. 
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NAVY 


Oxford University Press, 
whe full and undivided attention the murder Sir 
Overbury hardly accused undue fascination 
“no event prior 1642 did more lessen 
the reverence with which royalty was regarded England 
than this unsavoury episode.” This Mr. McElwce recognizes, but 
more concerned with minute account the shifting pattern 
intrigue than with its historical and political perspective. 
fascinating its own rght, Mr. McElwee 
and himself writer fiction has taken pains 
keep fancy out his narrative. The result work both solid 
and convincing; but paradox lics the method. While relying 


the documents history, many which are the 


author hastens admit, omits all footnotes lest they interrupt 
the continuity his prose. Consequently, unless one sufficiently 
well read the period recognize sources, may well sus- 
picious almost anything and thereupon suspend that 
nnimated belief which Mr. McElwee sure history engenders. 
Fortunately, the general air authority belies any such sus- 
picion. All the immediate fact, evidence, and hearsay concern- 
ing Carr, Lady Essex, and Overbury have been brought together 
here. the principals not take much life—and how odd this 
considering the 17th century sensitivity character—the 
atmosphere the period captured remarkably well, largely 
through frequent and judicious quotation. 

Style notably absent. There single sentence that ap- 
proaches, say, the barbed irony Trevelyan’s observation that 
“the King, whom the sense personal dignity was weaker 
than the sense personal obligation, took gracious interest 
the unedifying details the case.” 

—Richard Vowles, Florida 


John Ehrman. The Navy the War 
William III 1689-1697, its State and Direction. Y.: Cam- 
bridge Univ. Press, 1953. xxiii-710pp. $12.50. 

William accession. England was one leading naval 

powers; the accession George she was without rival 

the seas:: foundations had been laid which lasted for centuries. 

Wm. first uninterested naval affairs, came recognize the 

importance maintaining Mediterranean fleet and bombard- 


the French coast. His chief admirals were Edward 


“not pleasant man,” wilfull, too willing adviser, 
and Arthur Herbert, Earl “almost professional 
bad man,” whom Pepys hated more than anyone else the world. 
Being inferior strength the battle Beachy Head, Russell 
evaded combat much possible; but the French, being out- 
numbered and defeated Torrington’s forces Harfleur, were 
thereafter the ones who shunned combat. They began prey upon 
English merchant shipping with privateers—the 17C equivalents 
submarines, for the conditions and strategy William’s naval 
war against France resemble those the 20C more than those 
Tudor Napoleonic times: definitive verdict sea was im- 
possible the 1680’s and ‘90’s. 

sense Wm’s war was foretaste what followed under 
but involved exploration and mobilization British 
national resources and administrative techniques without which 
the later victories would not have been gained. 

Mr. Ehrman finds that naval history provides, were, not 
layer but slice the national cake. The economic and con- 
stitutional history the navy enables him illuminate national 
finance, national history, and administrative history. Here then 
modern historical method its best: based full reference 
original records, searching analyses, and brilliant marshalling 
complex detail style which captures the passions and 
capabilities the times. The treatment the Pepysian legacy 
particular interest. The twelve plates include several fine 
portraits. 


ART AND ARCHITECTURE 
Edited Marcia Allentuck, Columbia 


Martin Briggs. Christopher Wren. London: Falcon 
Educ. Bks, 1951; John Lindsey. Wren: His Work and Times. 
Philosophical Lib., 1952; Ralph Dutton. The Age 


Wren. London: Botsford, 1951. 


Briggs and Lindsey have written conventional the 
“gifted child” who succeeded. Lindsey’s rambling, repetitive 
work conveys the richness Wren’s period and the traditions 
which influenced him, though the attempts analyze the specific 
impact tradition are generally superficial. Briggs gives deserved 
space purely technical aspects Wren’s contributions, notably 
the alternate plans for St. Paul’s, and relates structure corol- 
lary response. 

Dutton’s book the most satisfactory form and content. 


concerned with architecture and architects from the 
eapacious discussion the gradual transition from 
and individuality” the new order out 
the Baroque, the buildings Mny, Gibbons, Jarman, 
Talman, Hawksmoor, Wynne, Gerbier, and Vanbrugh, 
among others. has compounded thorough knowledge his- 
tory, social necds and idolatries, and architectural 


Poussin. The Golden Calf. Intro., Anthony Blunt. 
London: Lund Humphries, 1951; Bland. “Poussin and 
English Literature.” Journ. 6(1952), 102-22. 


These two studies Poussin’s achievements and contributions 


are well thought out. Blunt’s ed. the Adoration the Golden 
Calf and its variants excellently illustrated. maintains that 
the painting locus classicus for the understanding Poussin’s 
style. lacks the cold, almost abstract intellectualism Poussin’s 
later works and has rare balance and harmony, with kind 
Cartesian treatment perspective. Its pageantry restrained; 
movement and non-movement are juxtaposed against each other 
savante evident. 


concern indirectly with painterly values, directly 
with literary ones. His “task is. .one discovering how far 
Poussin’s work releases into the cultural atmosphere number 
new and fruitful ideas about the painter’ business, and how far, 
the course time these are found, are assumed, have 
general validity aesthetic canons which can applied the 
practice the other arts.” Bland emphasizes that Poussin’s work 
pressed painting away from the modes the high Renaissance 
towards discipline and austerity. His view painting 
can distinctly correlated with that expressed Dryden his 
prefaced Fresnoy’s Arte Graphica, where 
discusses the significance the heroic and the ideal. Bland re- 
views Praz’s work Poussin, Milton, and the grandeur gen- 
erality. The remainder the article develops the influence 
Poussin’s concepts order, vision, light, and movement upon the 
18C. Although much the material was originally organized 
Dr. Manwaring, Bland provides many new insights. The conclud- 
ing portion that draws parallels between Milton, Keats, and 
Yeats especially 


REMBRANDT Wolfgang Stechow. “Rembrandt’s Etching St. 
Francis.” Allen Mem. Art Mus. Bull. 10(1952), 2-12. 


Detailed, illustrated analysis the etching’s place the Rem- 
brandt canon. 


REMBRANDT Theodore Rousseau, Jr. “Rembrandt.” Metropoli- 
tan Mus. Art Bull. 11(1952), 81-92. 
Timely reconsideration artist. The influence the 
Impressionists has caused modern preoccupation with bright colors 
and simple lines: must learn again look “dark” paintings. 


Sensitive criticism R’s rendering the face and the play 
chiaroscuro. 


CARAVAGGIO 
Niederlande.” Kunstchronik. 11(1952), 286-93. 
C’s influence the style and development some minor Dutch 


painters; comments the distribution his paintings the 
Netherlands. 


David Rosen and Julius Held. Rubens Discovery 
Chicago.” Journ. Art Call. 13-14(1951). 

Discovery working sketch the Adoration the Magi 

beneath the finished painting the Capture Samson. The 

shadowgraph related the completed piece. 


MAZZONI Nicolas Ivanoff. “Sebastiano peintre 
Phoebus 3(1952), 31-5. 

This generally neglected Florentine poetical painter (1611-78) 
extensively treated; his work “éloigné toutes les conventions 
académiques, soit par hardiesse raffinement ces procédés 
picturaux, soit par ses ingénieuses inventions imaginatives 
relevant des extravagances gout baroque.” Gerson tries 
correlate his painting with his poetry—somewhat simplistically— 
and quotes the “concetti” which his verse abounds. 


James Lees-Milne. Portraits Charlecote Park 
William Larkin.” Burl. Mag. 94(1952), 352-56. 

Internal evidence for the attribution Larkin portraits 

Lord Herbert Cherbury and Sir, Thos. Lucy, grandson “Jus- 

tice 


Gerson. “Die Ausstellung Caravaggio und 
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MUSIC 
Editor: Edward Lowinsky, (Queens College, currently Institute 
for Advanced Study) assisted Walter Gerboth. 
English Baroque Music 


The English have been slow press their rightful claims 
the worldwide contest for priority cultural achievements, 
especially music. The editions Purcell’s works the Pur- 
cell Society (1878-1929), and the Fitzwilliam Virginal Book 
Fuller Maitland and Barclay Squire (1899) showed the kind 
wealth that had been neglected. The ensuing publication 
Fellowes’ editions the English Madrigal School (36 vols., 1913- 
24), the English School Lutenist Song-Writers (32 vols., 1920- 
32), and the works William Byrd (20 vols., 1937-50), together 


with the ten monumental tomes Tudor Church Music (1923- 29) 


and host smaller editions and studies, have revolutionized 
older ideas concerning the scope, character, and evolution English 
music. Yet the catalogues great British archives reveal how 
much important music awaits attention. Happily committee 
English musicologists are editing 

Musica Britannica, National Collection Music. Published 

for the Royal Musical Association. London: Stainer Bell. 
These notable editions will dealt with the coming issue 
the NEWS, but other significant publications concerning English 
Baroque are reviewed sequence below. 


COPERARIO Giovanni Coperario. Rules How Compose, fac- 
simile ed. from the library the Earl Bridgewater 
(ca. 1610) now the Huntington Library. Intro. Manfred 
Bukofzer. Los Angeles: Ernest Gottlieb, 1952. xx-80p. 


@iv. 

Jenn Cooper (ca. 1570-1626), self-styled “Giovanni Coperario,” 
test known composer fancies for “consorts” various 
(mostly stringed) instruments, here presented author 
condensed treatise composition. Since English writings music 
from this period are scarce, the edition has special significance. 
Owing the publisher’s care this facsimile edition biblio- 
phile’s dream. 

the introduction, Bukofzer the composer’s life and 
the structure and contents his treatise, attempting define 
fundamental characteristics Renaissance and Baroque music. 
But the conclusions drawn and the estimate Coperario’s signifi- 
cance may disputed. 

Bukofzer candidly admits the absence systematic organization 
the treatise, the sloppy terminology used, and the lack in- 
tellectual acumen displayed. interprets the Rules “text- 
book for the teacher,” summary compiled for Coperario’s own 
use the instruction Egerton (or possibly Prince Henry).” But 
the editor’s concession that “only the examples make the treatise 
advanced document musical theory,” prompts question: 
What these examples were nothing but anthology actual 
progressions gathered from contemporary music? 
approaches this view himself when comments, “It remains 
seen whether any the examples the treatise are borrowed from 
actual compositions.” But more important still the fact that any 
student this period can easily gather selection examples 
much bolder and than those collected Coperario. 
After all, Coperario wrote the rules after Marenzio had died, 
time when Gesualdo Venosa and Claudio Monteverdi had pub- 
lished harmonic character revolutionary that the 
Englishman’s examples appear tame comparison. anthology 
harmonic progressions, whether they tame daring, does 
not make significant treatise. The significance 
theorist lies his ability develop theory which justifies the 
style the art that represents. And here that Coperario 
disappoints. does not even attempt technical and aesthetical 
justification for the treatment harmony, consonance, and dis- 

“What makes the treatise important historically the novel 
approach certain principles composition. Emphasis the 
bass were the leitmotiv which sounded the very be- 
ginning and which later governs the order the examples. 
This the burden Bukofzer’s argument. maintains that 
Renaissance theory the tenor the principal voice. quotes 
the well known chord tables Zarlino and Morley where every 
voice related the tenor. But these tables are simply practical 
instructions the spacing chords, and, since the tenor 
middle voice, all voices below and above can most conveniently 
related it. Were they related the bass instead, one 
would have work with the less convenient larger figures 
exceeding octave. The mere fact that Coperario’s 
chord structures are identical with those Morlcy and Zarlino, 
not varied and numerous, proves that basic change cannot 

must not sought the practical instructions designed for the 
would-be composer but their theoretical that 
same chapter Zarlino’s (Venice 1557, 
58) adduced Bukofzer proof for Zarlino’s failure under- 


stand the function the bass principal voice the construction 
harmony, the famed Venetian theorist compares the four voices 
bass, tenor, soprano with the four elements and 
translate—: “And even the earth posited funda- 
ment for the other elements, does the bass have the capacity 
sustaining, stabilizing, fortifying and giving growth the other 
voices, since set basis and foundation harmony. There- 
fore called bass, were basis and sustainment the other 
parts.” clearer and more forceful realization the true 
function the bass has not been written since. And include 
Campion who, without referring his source, takes the whole com- 
parison the four parts music with the four elements from 
Zarlino (see Campion’s works, ed. Vivian, Oxford, 1909, 195). 
The tenor may preserve its role cantus firmus the voice 
from which the mode judged—indeed each voice has its own 
peculiar function Renaissance theory—but the decisive point 
that the bass and not the tenor has the function serve founda- 
tion harmony. 

Once the lack originality the practical examples and 
Coperario’s theory the bass recognized, the case for secing 
his treatise “advanced document musical theory” 

unique document supreme historical interest” collapses, and 
are able reduce estimate reasonable proportions: 
Coperario’s “rules” are highly interesting document the teach- 
ing composition English composer the early seventeenth 
century. Unconcerned with theoretical considerations mathe- 
matical aesthetical nature Coperario goes straight toward the 
business teaching harmony and composition. see 
his failure treat two-part counterpoint vital deviation from 
preceding theory (p. means overlook the accidental character 
the manuscript. have way knowing that Copcrario 
had not prepared similar textbook for his pupils counterpoint 
which now lost whether preferred leave oral in- 
struction. The complete absence pretense the simple outline 
Coperario’s rules suggests that never intended for publica- 
tion; i.e. did not mean taken document. 
interesting observe that the “fantasia for viols” pub- 
lished pp. 262-264 Meyer’s book (see below) shows many 
those traits that singles out for discussion: there are the 
false relations, the augmented fourths and fifths introduced with- 
out preparation, and there the five-six chord, there are disson- 
ances entering freely: evidently there split between Coper- 
ario’s teaching and his composing. 

(“division” Coperario—and Shakespeare—call it) Bukofzer em- 
phasizes the “unprecedented” procedure exemplifying not only 
the soprano but also the bass part. But Coperario’s actual ex- 
amples fail reveal anything unprecedented; fact they are 
identical with those that Gafurius gave his Practica Musicae 
1496 IIT, where bass and move together tenths 
while the tenor remains static save for the fact that Coperario 
adds this alto part. 

Coperario’s “distinction between diatonic and chromatic songs,” 
ing which the madrigalists were practicing this time,” an- 
ticipated more than half century Nicola Vicentino’s great 
treatise 1555, which, besides, reveals highly original and keen 
thinker work. 

Bukofzer misunderstands, believe, Copcrario’s rule that 
sharpened note the bass calls for sixth, instead octave 
and fifth diatonic music. The reason cannot that the re- 
sulting triad root position would diminished; for why would 
this rule then not proclaimed for the note the bass for 
songs with key signature one flat? The true 
that such triad would result chords with two sharps like sharp 
minor, sharp minor, sharp minor, which chords are indeed 
eign modal composition and gain entrance only with the advent 
chromaticism its various direct and indirect forms. 
furthermore erroneous ascribe Coperario’s practice supplying 
all accidentals his that the chromatic musie 
become signs the accidentals throughout 
diatonic passages, practice followed Morley before. 

Bukofzer overestimates the originality Thomas Campion 
theorist music. credits him with “anticipating essence the 
doctrine the inversion chords.” “How Campion arrived the 
idea mystery.” But all Campion docs distinguish between 
the lowest part composition and the “true bass” which 
only when the bass carries the root the chord progressions. And 
here Campion simply records practice followed for gencrations 
Italian guitarists well English cittern- and gittern-players 
who their compositions bass which reality 
did not sound, but which underlay the harmonic 
practice was described Otto study the “Folia” 
Acta Musicologica, 1936, 

have emphasized the points disagreement the 
fundamental interest the question the true 
tween Renaissance and Baroque music holds for our readers and 
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because Bukofzer one those thinkers who their very incisive- 
ness stimulate the reader come grips with the essential prob- 
lems style analysis. His introduction abounds with keen and 


sensitive observations. having made accessible Coperario’s 
treatise affords illuminating insight into the workshop 
English composer-teacher with its “contemporary” character, 
its robust directness and unconcern with speculative niceties. Its 
eminently practical approach explains Coperario’s success teacher 
.of William Lawes (1602-45), who was perhaps the most daring and 
original thinker England before the advent Purcell. 


Thomas Morley. Plain and Easy Introduction 

Music, ed. Alec Harman; foreword Thurston Dart. Y.: 

Norton, $7.50. 

Morley’s treatise (1597) the most attractive and lively 
dialogues.on music period. The work gifted composer 
who knows from experience the problems composition, perform- 
ance, and teaching music, also the product first rate 
theoretical mind. animated conversations between master and 
scholars, hundreds musical examples are discussed every de- 
tail: the master gives reasons each instance why finds fault 
with the work the pupils and how can corrected. 

The facsimile edition the Introduction issued the Shake- 
speare Association (1937) has long been out print. was re- 
duced size near But the new edition little short 
magnificent: presents modernized English text beautiful 
typographical garb; offers the musical examples modern clefs 
and many pieces old notation well modern transcription. 
accompanied footnotes that cite names, dates, and works 
and composers mentioned, comment difficult 
doubtful passages, trace the origins Morley’s ideas and examples, 
unravel the knots old terminology, and generally sustain and 
illuminate the argument. The index useful though incomplete 
and sometimes unreliable. index the musical examples would 
helpful. the foreword, Thurston Dart sketches the fate 
music 16C England sure strokes. 


Ernest Walker. History Music England. 3rd 
ed., rev. enlarged Westrup. Oxford 1952. ix- 
468p. $9.50. 

its present form, substantially enlarged both text and 

music, the book the best, most up-to-date guide English music 

available. boasts over 200 music examples excellently selected, 

fine bibliography, two splendid indices text and music. The 

17C treated especially well but judicious balance preserved 

throughout. 


CHAMBER Ernest Meyer. 
London: Lawrence Wishart. 
318p. $4.20. 

The reprint this fine and stimulating account English chamber 

music deals with the great instrumental music 17C England. 

The Marxian viewpoint the author responsible for both lively 

sense the social scene and for often narrowly dogmatic inter- 

retation artistic events (see Safford Cape’s review the book 

Revue Belge Musicologie, 1-2, pp. 31). The chief virtues 

the book are the sensitive and critical analysis great body 

near forgotten music based the original sources and the publica- 
tion nine complete fantasias, mostly for string ensemble, such 
great 17C figures Alfonso Ferrabosco Jun. London, Coperario, 

William Lawes, Michael East, John Jenkins, Christopher 

and Henry Purcell. Besides, the text contains numerous 

mentary music examples. 


English Chamber Musie. 
1946. 2nd printing, 1951. xiv- 


JENKINS John Jenkins (1592-1678). Fancies and Ayres. Ed. 
Helen Joy Sleeper. Wellesley Edition no. Jan Rue, 
tor.) Wellesley College, 1950. xvii-117p. $3.00. 

Miss Sleeper deserves the gratitude all lovers Baroque music 

for her critical edition nine fancies, five ayres, and five sets 

fancies combined with one more ayres John Jenkins, violist 
and lutist the court Charles and resident musician coun- 
try houses Norfolk families. Admirers who care 

know what their master heard his lifetime find least 

partial answer this representative collection 17C ensemble 

music, And they make bold perform it, the moderate difficulty 
the musie will encourage their enterprise. Patient playing and 
replaying these fancies and ayres are bound help develop 
clear intonation, sure sense rhythm, feeling for line, ear 
for ensemble and last not least awareness style. The fan- 
cies may likened the quietly animated conversation high- 


minded friends discussing related topics; however, actual con- 


versation one speaker only can followed, while the thought all 
participants these musical dialogues becomes audible one and 
the same time. The reduced organ version the five-part pieces 
found the manuscripts was probably used the time support 
for the ensemble, but does not seem indispensable. the 


ether hand the suite-like sets fancy—almaine—ayre for two 


three parts have genuine organ part which could adapted 


harpsichord trios and quartets. The edition complete with 


list sources, critical concordances, and interesting and per- 
tinent introduction illustrates the truth Meyer’s characteriza- 
tion Jenkins composer: 
unfailing, his productivity immense” (Eng. Chamber 


VIRGINAL Parthenia The Maydenhead the first 
musicke that ever was printed for the Virginalls composed 
William Byrd, Dr. John Bull and Orlando Gibbons. Ed. Kurt 
Stone. New York: Broude Bros., 1951. xiii-47p. $4.50. 

This beautiful edition virginal music Byrd, Bull, and Gibbons 

published originally 1611 but never before available reliable 

modern transcription definite challenge pianists and harpsi- 
chordists and all those interested the virginal music that 

Shakespeare heard and loved. Though Stephen Tuttle his 

review (Notes, June 1952) assures that the selection the 

pieces contained Parthenia give only inadequate idea the 
scope virginal music—and one knows the field better than 
does—I impressed with the very high quality the music 
selected. This would main reason for believing that the 
masters presented here had hand the selection the 

question posed Tuttle, but only tentatively answered the 

positive him for Bull the grounds that “he was the music 

master Princess Elizabeth whom the first edition was dedi- 
cated.” single out the contribution only one composer: Gib- 
bons’ Pavan for the Lord Salisbury and the following Galliard 

(nos. and the present edition) belong the greatest that 

English virginalists have achieved: its tenderness feeling, the 

intense melodic line, the rich harmonic texture are hardly surpassed 

the keyboard music the whole 17C. Gibbons’ Preludium (no. 

21) the nearest approach the style and technique Bach’s 

inventions that can met 17C music. His Queencs Command 

shows English melody its most characteristic bouncing gait, 
while the fantazia foure parts reveals profundity ‘poly- 
conception and mastery craftsmanship which equal 
the best the epoch. 

The present edition contains preface with historical and techni- 
cal explanations and number extraordinarily beautiful fac- 


similes the original, “the first example engraved music” 


England. 

RECORDINGS ENGLISH VIRGINAL Keyboard works 
Byrd, Bull, Gibbons and other English composers for the vir- 
ginal have been recorded under the auspices The British Council 
Thurston Dart and others under the direction Robert Doning- 
ton (English Decca 540-543, 544-547, 548-551). The 
twelve r.p.m. were competently and enthusiastically re- 
viewed Stephen Tuttle Renaissance News pp. 53-55. 


Music AND (Oct., 1952), 333-4. 

John Cutts. “Two Jacobean Theatre Songs.” The texts 
two songs Brit. Mus. Add. Ms. 29481 are identified taken 
from Webster’s Dutchess Malfi, act IV, se. and from Middle- 
ton’s chaste maid Cheapside, act IV, sc. 

Winifred Maynard. “Henry Hughes: forgotten poct.” 
(335-40). Henry Hughes minor poet whose poems survive only 


the musical settings Henry Lawes’ Ayres and Dialogues 


1658. 

Dennis Stevens. “Purcell’s .Art Fantasia.” (341-45). In- 
teresting evidence supports the thesis that Purcell’s fantasias 
1680 were composed commemorate the death Matthew Locke. 
Yet they are shown more than evocation the past: they 


display for the first time indications tempo changes and 


sistent use such contrapuntal devices augmentation, diminu- 
tion, inversion; Stevens gives reasons why they should rather 
performed violins than viols. 

William Palmer. “Byrd’s Alleluias.” (322-8). Analysis 
tone-painting Byrd’s Allelulias with special emphasis the use 
dotted rhythms denote the mood jubilation. 


Music (Aug. 1952) 

William Palmer. “Word-painting and suggestion Byrd.” 
Word-painting defined imitation (“as literally 
extra-musical concepts. Suggestion “tends more gencrally 
expressive moods and states mind The composer implies 
extra-musical meaning without actually describing it.” Many 
examples both are given. 


RESEARCH PROCESS Thurston Dart, lecturer Cambridge 
University, sent kindly the following communication: 
“Research students here working 17C items include: 
David Lumsden: complete inventory study all the sources 
English lute-music before 1625 
Peter Huray: 
from the accession James the accession Charles 
Nigel Fortune: full-dress study Italian song 1600-25 


“His vitality boundless, his 


inventory and study the English anthem 
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Audrey Jones: Life and works 


the 


mber the University) Scottish 


Claudio Sartori Bibliografia della Musica Strumentale Italiana. 
Florence: Leo Olschki, 1952. xxiv-625p. 

Monumenta Musicae Belgicae ed. voor 


hi “ ” 
Antwerpen. ‘De Ring” Berchem-Antwerpen. vols. 


and London: Stainer Bell Ltd. 

The Galpin Society Journal, 1952.: Ed. Thurston Dart. 

Monumenta Liturgiae Polychoralis Sanctae Ecclesiae 


Societas Universalis Sanctae Ceciliae 
Feininger. vols. 1950-51.- 


Antonio Claviermusik. Ed. Kastner. Edition 
Schott 4286. New York: Associated Music 


latest report (1951-52) The Houghton Library 


Harvard notes many interesting 17C Century 
follows: 
discovery new world, Joseph Hall, 1609; Luttrell’s 
copy the first edition iri English. 
Triumphs and antiquity, Thomas only 
three other copies known, none the United States. 
The Christians C., John Phillips Feversham, 1629; 
‘unrecorded book, 
Briefe dissection Germanines affliction, Martin Parker, 1638; 
only other known copy the British Museum. 
Historia del Concilio Tridentino, Paolo Sarpi, London, 1619; 
Viscount Yelverton’s large paper 
Spirituall encrease, Bartholomew Robinson, 1621; second issuc; 
only other known copy the Bodleian. 
Proceedings the Starr-chamber aguinst Mr. Prinne 
Inn for Writing Booke intituled Histrio Mastriz. 
manuscript containing some details included the 
published accounts the trial. 
The guardian, Abraham Cowley, 1650; with verso the title 
only other copy the United States the Folger. 


the memory the most renowned Du-Vall: pindarick ode, 


Butler, 1671; only two other copies recorded. 
Ten sonatas four Henry Purcell, 1697; only the British 
Museum copy recorded Wing. 
Paradoxes, John Hall, 1653; the 1650 sheets with 

new preliminaries. 


volume containing fifteen almanacs for the year 1678. 


Twenty-six broadside proclamations, and acts; 
the proclamations are Scottish and Edinburgh; 
two were written Milton. 


letter from Oliver Cromwell Richard Major the 


marriage Cromwell’s son Major’s 
genealogical affidavit made Sir Isaac Newton for the 
—Donald Roberts, City College 


REVIEWED OUR NEXT ISSUE 


Potter and Evelyn Simpson. Ten Volumes. University 


California Press. Vol. 1953. $7.50 definitive text 
last!) 
FIcTION Neill. Short History the English Novel. 


Macmillan. $2.50. (Clear, comprehensive, and reliable.) 

Bacon James. The Dream Learning. Essay 
The Advancement Learning, Hamlet, and King Lear. Ox- 

ITERARY HISTORY Douglas Bush. nglis oetry; Main 

Currents from the Present. Oxford P., $2.50. 
(Witty; scholarly) 

Louis Kronenberger. The Thread Laughter. Chap- 
ters English Stage Comedy from Jonson Maugham. Knopf. 
$4.50 (“Civilized good reading”) 

Tue Charles Williams. James Roy. $3.50. 
(Eminently readable; from the pen skilled poet essayist) 

TAYLOR Stranks. The Life and Writings Jeremy Taylor. 
25s. (Theological; biographical; literary. major 

30s. scholarly book based original material concerning 
the latitudinarian divine chronologist, successively Bishop 
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17C SCHOLARS ALGIERS 


The Faculté des Lettres the University Algiers quite 
rich specialists 17C thought and literature. Henri Busson has 
been authority these matters for more than years; his 
Religion 1660-83, published some years ago, 
the standard work the subject. Prof. Dagens has written 
book about Cardinal Berulle. Pierre Mesnard the Philosophy 
Dept., authority Jean Bodin, also does specialized work 
the 17C. young colleague the German Dept., Gabriel 
Bouchard, studying the picaresque novel Germany. the 
English Dept., Profs. Ellrodt and Denonain are present devot- 
ing their studies mainly Metaphysical Poetry. 
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